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La Pisanella

Concerto de l’estate
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Trittico Botticelliano

ROTA
Concerto for Strings
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Recording producers: John Mordler (Pizzetti); Chris Hazell (Respighi)
Recording engineers: James Lock (Pizzetti); Stanley Goodall, Simon Eadon (Respighi)
Recording locations: Victoria Hall, Geneva, Switzerland, May 1966 (Pizzetti); Kingsway Hall, London,
April 1978 (Respighi); Switzerland, July 1985 (Rota)
Eloquence series manager: Cyrus Meher-Homji
Art direction: Chilu Tong 
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ILDEBRANDO PIZZETTI (1880-1968)

La Pisanella – Suite
Incidental music to d’Annunzio’s play – excerpts

1 I Le quai du port de Famagouste 3’00
2 II La danse de Pauvreté et de parfait amour 4’36
3 III La danse de l’amour et de la mort parfumée 6’19

Concerto de l’estate
4 I Mattutino 10’22
5 II Notturno 6’48
6 III Gagliarda e Finale 11’38

L’Orchestre de la Suisse Romande
Lamberto Gardelli

OTTORINO RESPIGHI (1879-1936)

Trittico Botticelliano 
Three Botticelli Pictures

7 I La Primavera 5’31
8 II L’Adorazione dei Magi 9’06
9 III La Nascata di Venere 4’43

Argo Chamber Orchestra
Laszlo Heltay

NINO ROTA (1911-1979)

Concerto per archi 
Concerto for Strings

0 I Preludio 3’40 
! II Scherzo 4’19
@ III Aria 4’27
£ IV Finale 2’58

I Musici

Total timing: 77’58

(Come, o come, Emanuel). In ‘La Nascita di

Venere’ (The Birth of Venus), Botticelli shows

the swan-necked and shell-borne goddess of

love emerging from the ocean and readying

herself to step ashore. Respighi begins by

suggesting her watery origins and the puffs of

wind gently pushing her towards land, and

ends with triumphal music, which probably

represents Venus herself.

In 1923, the barely teenaged Nino Rota was

admitted to the Milan Conservatory. Pizzetti,

after arriving there one year later, became one

of his teachers. In addition to works for the

stage and concert hall, Pizzetti also wrote

several film scores, but in this genre, the pupil

easily outdid the master. In fact, Rota was to

become one of the most respected film

composers of all time. His collaborations with

Federico Fellini (La strada, La dolce vita, 81/2,

etc.) are masterpieces of film music, and he also

wrote music for The Godfather, Franco

Zeffirelli’s adaptation of Romeo and Juliet and

many other films.

Particularly outside of Italy, Rota’s film music has

tended to divert attention from his works for

the concert hall, which in many ways are no less

striking and accomplished. In the last decade

there has been a flood of new recordings of

Rota’s ‘classical’ music, and many listeners are

discovering a side to this composer of which

they previously were unaware. In Italy, however,

there has been a greater appreciation for Rota’s

concert works all along. The Concerto per archi

(Concerto for strings) was composed in 1965

for I Musici, an Italian chamber ensemble

particularly acclaimed for their performances of

music from the Baroque and early Classical eras.

The titles of the four movements reflect the

Concerto’s neo-Classical ethos, and yet the

work is not naïve to music from the 20th

century: there’s always enough harmonic ‘spice’

in the sauce to prevent it from seeming merely

derivative or bland.

Raymond Tuttle
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Ildebrando Pizzetti and Ottorino Respighi both

achieved prominence as composers early in the

20th century. Nino Rota, born some three

decades years after them, nevertheless can be

included in their company because he, like the

other two, was a traditionalist at heart. For all

three composers, tonality, melody and direct

communication with the listener were essential

aspects of their art. Today, Pizzetti is the least

familiar of the three, although he is the one who

connects the other two, as will be shown below.

He spent most of his adult life associated with

one Italian music conservatory or another – a

fact which no doubt freed him to pursue what

interested him most as a composer: music for

the stage. He composed many operas, including

Fedra (1909-12) and an adaptation of T.S. Eliot’s

Murder in the Cathedral (1958). He also

contributed incidental music to several plays.

Dramatist Gabriele D’Annunzio made news in

1911 with Le Martyre de Saint Sébastien, a

theatrical production offensive to some because

of its sensual and sado-masochistic undertones.

The Vatican protested and placed the author’s

works on the Catholic Index of prohibited

books. D’Annunzio’s colleagues on this occasion

included dancer Ida Rubinstein in the title role,

and Claude Debussy, who composed the

incidental music. Despite threats of

excommunication, the scandal-loving Parisian

public duly attended, although disappointment

was expressed that Rubinstein’s famous legs

were not more in display!

Two years later, D’Annunzio and Rubinstein

reunited for a new production: La Pisanelle, ou

La Mort parfumée. This time around, Pizzetti

was asked to write the music. (This was not their

first collaboration. As far back as 1905, Pizzetti

composed incidental music for D’Annunzio’s La

Nave.) Now, instead of miming the martyrdom

of a Roman archer, Rubinstein played the role of

Sainte Alétis, a courtesan who is killed at the end

of the play by being smothered by a downpour

of rose petals! 

La Pisanelle was less successful than Sébastien,

and both dramas probably would be completely

forgotten today were it not for their incidental

music. After the premiere, Pizzetti prepared a

five-movement orchestral suite – three of the

movements are included here – and in 1955

(seventeen years after D’Annunzio’s death) he

also adapted it into a ballet score.

In 1924, Pizzetti left Florence to become director

of the conservatory in Milan. The operas Lo

Straniero and Fra Gherardo are from the

composer’s Milan years, as is the Concerto

dell’estate, or ‘Summer Concerto’, written in

1928. Pizzetti called this his ‘pastoral

symphony’, and it is considered to be his most

important orchestral work. Its first movement is

a morning piece, and the second is of the

nighttime. The third is based on a dance, also

known as the ‘gaillard’, from the 16th century. 

The Concerto expresses the composer’s largely

positive outlook on life, and his appreciation for

nature. Guido M. Gatti, the composer’s

biographer, discusses this work in the context of

Pizzetti’s ‘naturism’, which, ‘signifies the

freshness of the earth beneath the first rays of

the sun, the warm, impetuous vitality of

noontide, the tremulous melancholy and the

poignant sweetness of sunset. It conjures up a

vision of life in the open air, among open-

hearted people who can interpret and

understand nature because they love it and feel

it not as something extraneous but as a living

and beneficent creative power.’

Pizzetti’s tenure in Milan lasted until 1936,

when he was invited to Rome to become a

faculty member at the Academy of St. Cecilia.

(He became the Academy’s director in 1948.)

Pizzetti was filling a post recently vacated by

Ottorino Respighi, who was one year his senior.

Respighi is most famous for his musical

depictions of Rome, beginning with The

Fountains of Rome (1916), and followed by

The Pines of Rome (1924) and Roman

Festivals (1929). Like Pizzetti, he too wrote

operas, although it is Respighi’s orchestral

compositions that dominate his oeuvre.

The Trittico Botticelliano (Three Botticelli

Pictures) was composed in 1927, and uses a

smaller orchestra than that required for the

aforementioned works. Each movement is

named for a painting by Sandro Botticelli

(ca.1445-1510), the great Florentine artist of

the Early Renaissance. Botticelli was patronized

by the Medici family, and today, his works –

including the three chosen by Respighi – can be

seen in Florence’s Uffizi Gallery. The allegorical

‘La Primavera’ (Spring) depicts a gathering in a 

leafy glade of various figures from Roman

mythology, albeit with both contemporary and

Christian connotations. 

‘L’Adorazione dei Magi’ (The Adoration of the

Magi), is a depiction of the Holy Family, and of

the wonder of the Wise Men at encountering

the infant Jesus. Here, Respighi appropriately

quotes the ancient hymn Veni, veni Emanuel


